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"4 The Prize Medal of the International Exhibition of 1862 was awarded to Maw anv Co. for 
Excellence of Manufacture of Encauftic Tiles, Mofaic, Majolica Tiles, &c. 


MAW anp Co’s, GEOMETRICAL MOSAICS. 


A Pp. 4681 F the many attempts to meet modern archite@tural requirements, in the production 
eSNG), Vig) of a paving material capable of combining appropriate defign with extreme hard- 
nefs and confequent durability, few have hitherto fucceeded fo as to bear com- 
parifon with the fineft {pecimens of ancient Teffelated work, or with its more 
ufeful medieval reprefentative the Geometrical Mo/faic, known as Opus Alexan- 
drinum, of which numerous interefting examples are {till extant, not only as 
pavements, but on the interior and exterior furfaces of walls in Panels, Tablets, 
eftals, String-courfes, Friezes, &c.; on edifices bearing date from the time of 
Conftantine the Great down to a comparatively modern period. ‘The great beauty of fuch fragmen- 
tary illuftrations of the art as time has fpared leads us to regret thofe technical imperfections which 
have induced the deftruétion of an infinite number of graceful examples: it is, on this account, truly 
unfortunate that the materials generally compofing them were either too foft to wear or too hard to 
work into Teffere of correct form. 

By the application of modern {cience, both chemical and mechanical, to peculiarly fuitable mineral 
materials, Maw and Co. are not only enabled to produce Teflere free from either of the ancient im- 
perfections of foftnefs of texture or inaccuracy of outline, but manufacture forms which the materials 
of the ancient pavements rendered almoft unattainable. The Curvilinear Tefiere, fuch as are ufed in 
the compofition of defigns on Plates VI. and VIII., are produced at the fame prices as thofe of plain 
fquares, and are available for the formation of pavements which could not be executed in Encauttic 
Tiles at lefs than two or three times their cott. 

The almoft endlefs variety of effective and pleafing combinations characteriftic of the various ftyles 
of archite@ture in modern ufe, of which thefe Geometrical Teflere and Tiles are fufceptible, is fufhi- 
ciently indicated by the accompanying {pecimens, defigned exprefily for Maw and Co. chiefly by Mr. 
M. Dicsy Wyatt, whofe name is well known to be peculiarly connected with this branch of archi- 
teCtural art, efpecially by his valuable work on “ The Geometrical Mofaics of the Middle Ages,” from 
which we extract the following paflage, as expreffive in few words of the peculiar influence and value 
of thefe Geometrical forms: > Se 

‘* Turning our attention to the ftru@ure and condition of ancient conventional, or purely architec- 
tonic defign as applied to Mofaic work, and examining the relations fubfifting between its lines and 
colours and thofe of the adjacent archite@tural members, we cannot but obferve the {kill with which 
they have been both arranged and contrafted. Thus the minute and frequently recurring patterns 
met with at Pompeii, in the cudzcula and in the fmaller chambers, were adapted to give {fcale to the 
rooms, and, from their ftri€ly regular and geometrical character, to caufe the eye to dwell with in- 
creafed pleafure on the flowing and playful forms of the paintings executed upon the walls; in much 
the fame way the rectilinear lines of the pavement of the Pantheon enhance the beauty of the graceful 
curves of the dome and its /acunarie@.” 

With regard to the queftion of coft and economy, it muft be borne in mind that Maw and Co.’s 
Pavements are as durable as the building of which they form in every refpect a confiftent portion. 
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e more eafily kept clean than any other kind of floor, and entail no fubfequent expenfe fo, 
1 and proteétive coverings the frequent renewal of which in a few years 
rice of a choice {pecimen of Mofaic. 


They ar 
thofe perifhable ornamenta 
involves an outlay exceeding the p 


** Sketches of thefe Defigns, varioufly combined and modified, (or the Defigns of architeds ang 
others,) adapted to any given meafurements of Hattis, Porcues, PoRTICOs, Passacns, ConsrErva- 
ToRIEs, FooTpaces, GANGWAYS, VERANDAHS, BALCONIES, HEARTHS; exterior and interior 
Wati-PANELs, TABLETS, PLINTHS, SKIRTINGS, PEDESTALS, PILASTERS, STRING-CoursEs, Riszps 
of Steps, Friezes, etc. fupplied without charge and accompanied by eftimates. Maw and Co, 
will alfo be happy to fupply /pecial Defigns (by architects of great experience in this branch of art) of 
the more elaborate character of thofe reprefented in Plates V. VII. and IX., for which an extra charge 
will be made. The additional expenfe in fuch a cafe is always well repaid by having a pavement de- 
figned with fpecial reference to the other features of the building. When plans of {paces to be tiled 
are fent, the exact dimenfions marked in figures are preferable to a ‘‘ fcale,” and careful particulars 
are requefted refpecting the dimenfions and pofition of door-entrances and recefles that have to be 
paved. | 3 

Samples of the Tiles and Teflere forwarded on application. 


As nearly the whole of the Defigns are kept in ftock, orders can generally be executed 
at a few days’ notice. 


A Circular, containing the price of each Defign, including laying, package, cement, and carriage to 
the principal towns in the kingdom, will be forwarded on application. Alfo, Maw 


and Co.'s Book of Encauftic Tile and Gothic Pavement Defigns. 


NET CASH PRICES AT THE WORKS, BENTHALL. 
PAVEMENTS OF HALF AN INCH SUBSTANCE. 


Red, Black, Buff, and Chocolate, for fuch: Defigns as Nos. 16, Qe 25 


and the whole of thofe on Plate IX. se gd. a {quare yard. 


Ditto with Grey, Fawn, or Cream colour . INO. 2: Frei - . 65. 0d. to 75. 6d. a fquare yard. 
Ditto with White . . ; Nos. 2,15, 28, 27 6s. 6d. to 75, 6d. a {quare yard. 
Ditto with Blue, Green, or Dove colour . ANOS. 82,,25, Odo a 75. to 11s. a {quare yard. 


Prices of Encauttic tiles and very {mall Tefferze, compofing the finer Mofaics, will be forwarded on application. : 


Red, Black, and Chocolate Pavements, of one inch fubftance, 85. a yard. 
Buff Tiles, of one inch fubftance . 


Package extra of 4 


i Me By. 
inch thick tiles 6d. a yard, inch thick 8d., from which no allowance can be made for returned packages, 
as they cannot be ufed more than once for the conveyance of Tiles. 


N.B. Wee 
B. By fubftituting the cheaper colours (viz. red, buff, black, and chocolate) for cream colour, white, and grey; ‘ 
more expenfive patterns can be reduced in price to our lower rates. 
A fquare yard of Tiles half an inc 
Ditto: is. ee 


Information as t i 
oc 
oft of carriage a the Works to various parts of the kingdom, (which ranges, with fome few exceptions, 
- to Is. per fquare yard of 2” tiles,) can be had on application. 


h thick, including package, weighs about 58 lbs. 
RA le i ta Ges 112 lbs. 
from 
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DIRECTIONS FOR LAYING THE PAVEMENTS. 
FIG. I. 
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Fic. I. reprefents the operation of laying a portion of pavement, on which the principal lines are fguare with the fide of the fpace. 
Fic. II. is part of a pavement placed diagonally. The darker lines fhow the part under operation. The dotted lines indicate the pofition to be occupied 
by remainder of pavement. 


If the foundation be not fufficiently folid, lay an even layer of bricks, or form as evenly as poffible a 21 inch bed of concrete 
of quicklime and gravel, and bring it to a perfectly level furface by a thin coat of cement, allowing about 3ths of an inch more than 
the thicknefs of the tiles for the cement to be ufed in embedding them. The introduction of lumps of unflacked lime or lime- 
rubbifh in the concrete fhould be carefully avoided. 

Wood floors in upper ftories may be readily replaced with Mofaic, the foundation being prepared by nailing fillets to the joifts 
at three inches from their upper furface, and the old floor boards fawn into fhort lengths and fitted in between the joifts upon the 
fillets. Concrete may then be filled in flufh with the upper face of the joifts, and faced with the coat of cement above mentioned. 
The tiles and cement will occupy about the fame {pace as the floorboards they replace. 

After carefully marking out the pofition of the feveral parts of the defign, which fhould be previoufly afcertained by laying out 
a portion of the tiles (as borders, outline of general pattern, &vc.), in chalk lines on the cement furface of foundation, the part of 
the fpace firft intended to be laid fhould be included by two ftrips of wood, or guides, A A, about four inches wide, nailed down to 
the cement bed, of exactly the thicknefs of the tiles and cement ufed in bedding them. ‘The 
cement having been fpread of the right thicknefs within this fpace, and levelled by a piece of | 
wood thus,* the tiles, (after having been thoroughly foaked in water,) may be placed upon it, 
AND BEATEN DOWN TO THE LEVEL OF THE GUIDES, UNDER A FLAT PIECE OF WOOD, WITH 
A MASON’S MALLET, OR HAMMER, THE JOINTS BEING AT THE SAME TIME CAREFULLY REGULATED WITH A SMALL TROWEL. 
By THIS PROCESS THE WHOLE OF THE TILES WILL BE BROUGHT TO A PERFECTLY EVEN SURFACE, AND THOROUGHLY CONSOLI- 
DATED WITH THE CEMENT, WHICH THE BEATING DOWN REGULARLY DISTRIBUTES UNDER THEM, COUNTERACTING ANY SLIGHT 
VARIATION IN THEIR SUBSTANCE BY DEPRESSING THE THICKER TILES AND FLOATING UP, ON THE CEMENT SO DISPLACED, THOSE 
THAT MAY BE TOO Low. The evennefs of the furface fhould be occafionally tefted with a mafon’s ftraight-edge, of fufficient length 
to bear on the guides. 

The firft piece of pavement having been completed, one of the wood {trips can be difpenfed with, as the tiles already laid will 
ferve as a guide for one end of the ftraight-edge in bringing the fubfequent portions of pavement to an even furface. 

The ufe of {mall wood ftrips B B, placed at right angles to the guides A A, and correfponding with the other lines of pavement, 
will be found very convenient in adjufting and bringing the more elaborate defigns to an even furface. 

The workman will have to ufe his difcretion in determining on the portion of the pavement it will be moft convenient to com- 
mence upon. In regularly formed {paces it is generally found defirable to begin by laying the border along two adjacent fides, which, 
in conjunétion with the moveable wooden ftrips, A A and B B, will ferve as a guide in bringing the remainder of the pavement to a 
level furface. 

The foundation fhould be kept thoroughly wet whilft the pavement is being laid. 

Either Lias, Portland, or Roman cement of good quality may be ufed, but Lias is preferable, and may be mixed with about 
one third of fine fharp fand. Half a buthel of cement is fufficient for a {quare yard, for facing the foundation and bedding the tiles. 

When the bedding is fufficiently hardened, mix fome pure cement with water, to the confiftence of cream, to run into the 
joints, taking care that what remains on the furface is wiped off before it dries hard. The cement for the joints may be 
artificially coloured with lamp black, red ochre, &c. to the tint of the adjacent tiles. Cement or dirt fhould not be allowed to 
harden on the furface during the laying. : 

When the tiles have to be cut, rule a line where the divifion is to be made, and reft the back of the tile on the fharp edge 
of a ftone, immediately under the line, along which bruife the furface with a hard chifel and the parts will eafily feparate, after which 
chip the back edge even. | 

It is recommended to remove the fkirting-boards from the walls whilft the pavement is being laid. When replaced it fhould 
reft on the tiles. The trouble of cutting the outer tiles to fit againft it will be avoided, and a much neater appearance produced 
than when the outer joint is vifible. ) 

It is of the utmoft importance that the pavements fhould not be walked upon till the cement is properly hardened (which will 
take from four to fix days). ; 

An occafional wafhing with foft foap and water gives increafed brilliancy to the colours, and will remove the faline {cum which 
arifes from the cement ior the firft few weeks after the tiles are laid. A little fkim milk may be wafhed over the furface after it is 
thoroughly cleaned, and the fuperfluous moifture wiped off with a clean and dry cloth. 
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Explanation of Diagram of Geometrical Forms on page 5. 


: The Square, and its Subdivifions. | 

No. 1 (6” fquare), No. 2 (4*” fquare), No. 3 (3” fquare), No. 4 (22” fquare), No. 5 (12” fquare), are a regular feries of fquares 
infcribed within each other, and together with their diagonal halves, Nos. 7, 8, 9, 10, and 11, are conftituent parts of nearly the 
whole of the Defigns. No. 49 is the diagonal quarter of 124” fquare, or diagonal half of 1,4,” fquare. 

The inch fquare No, 6, its diagonal half No. 12, diagonal quarter No. 88, the half-inch fquare No. 76, its diagonal half No. 
87, the three-quarter inch fquare No. 84, and its diagonal half No. 86, are ufed in compofing the finer Mofaics, as the border of 
Defign No. 1. Nos. 3, 4, 5, 6, 8, &c. thefe and the 2” fquare No. 43, 4” fquare No. 46, 1,3.” fquare No. 77, 1,5” {quare 
No. 67, are all fizes independent of the feries from 1 to 5. No. 77 is a 1,5,” {quare infcribed within a 2” fquare, bearing the — 
fame relation to it that the 22” fquare No. 4 does to the 3” fquare No. 3. | 

Nos, 44 and 50 are the diagonal half and quarter of 2” {quare ; No. 50 being alfo the diagonal 1 of No. 77. The diagonal 
half of inch fquare No, 12 is alfo the diagonal guarter of No. 77. No. 80 is the diagonal half and No. 81 the diagonal quarter of 
the four inch fquare No. 46. 


The 1,5" {quare No. 67, and the margin No. 66, 6” x 1,8,” correfponding with it, form the grey borders furrounding the 
panels in Defign No. 17. 

The 2” and 4” {quares, in addition to being ufed in the borders of many of the Defigns at the angles of the margins of their 
refpective widths, enter into the compofition of the general patterns of Defigns Nos. 1, 16, 24, 47, and 52. 

No. 14 (6" x 3”), No. 18 (42” x 2”), No. 19 (3” x 13”), No. 48 (22x tt"), No. 83 (14" x 2/")y and No. 47 (2”x 1")yate 


I 


4 
. > 


the rectangular halves of the fquares Nos. 1, 2, 3, 4, 55 and 43. No. 18 is employed to form the bands of Defigns No. 18 and 


28; and No. 19 enters into the compofition of Defigns 7 and 22, and its longitudinal half (N ts oat ahs Bian ok 
general pattern of Defign No. 23 againft border. sae 2.16 ” hea, gitudinal half (No. 53) 3” x of”, occurs a 
Nos. 13, 14, 15, 16, and 17, are rectangular fubdivifions of the 6” {quare, and form margins 1, 12, 2, 3 and 4 inches in width. 


. 4/ 4/ ° e . ° 
No. 85 is 42” x 1 rz 9 Or one-third of a 4% fquare, bearing the fame relation to it as the 6” x 2” does to the 6” x 6” fquare, and 
correfponds in width with the fquare No. 77, | 


a1 It yl 14 / 


r// 7 ° ° ° é . . 4 
4%o Xe as Xi, ‘Square teflerze and their diagonal halves are alfo manufactured in the formation of pictorial mofaics. 


Other forms related to the Square. 


The longer fides of the irregular octagon N i i | 
an gon No, 23, and irregular hexagon No. 26, are 3 inches in length, and correfpond with 
th “ogg ax 3. The fhort fides are equal to + the diagonal of the 6” fquare, and fit on the ai fquare No. 4. Thele 
maves, OS. 27, 24, and 89, are ufed in the compofition of Defigns No. 27, 33, and 34. . 
++ 0r,25, and its half No, 82, occurring in defign No. 13, do not enter into the following feries ; correfponding 


hy Agi their fides fit the 2%" {quare No. 4, and their acute angles being exactly 45°, enables them to be aflo- 





llied to the 0 
VY Lic. 4U¢ 
¥ the iquare 
~ fe a 
’ > 


re, the figure No. 78, with 2," and 1” fides, enters into the compofition of Defign No. 
9 and 22, being infcribed within a 6” x 6” fquare, are an extremely available form of triangle for 
as In the angie of Defign No. 29. No 79 is a quadrilateral figure ufed at the point of junction of 
meeting at an angle of 1 35°. Forms of the fame proportions are manufactured with the long 
unct on of bands of their refpeCtive widths meeting at an angle of 135°. 


aflociating w 
bands or bord 

47 A Pages | 
fides of aE Sas 


he a nde < : : ] pre “al %s j ja “ Le ae egul a: } Lexie gon, and their Subdivifions, 7 : 
the diagrams that they {carcely require . a ei : ns a: t 1e gt la hexagor (No. 28), pith 3” fides, are rendered fo age in 

: Os, 40 41 and 2 f Se i Paste a uCy Of 1n ae 11f1Q of the efigns Nos. 7 15 23; 20. ; 
2 and 1° refpeGively, ee a a oe VDelign No. 26, their fides and ends meafuring 
0. 39 is an ilat : Wei 
compofition a ae = ie ee with fides equz Der ; 
€ equilateral trianole with 12” d i ! 

h ee 17, tides (No. 38), and its half, No. st, a 

oe Ae Be ie with 23" fides (No 68), and its ibdiiie: ‘ 
VAG ee that the larger hexagon No. 28, and 


juilateral triangle, and enters Into the 


n of Defign No. 23, 


“fquare No. 4, 5 form a feries bearing 


2 No. 3: 
Have been defionea .; ; The Curvilinear Forms | » 
two dita fies. eae esata: to their capability of being affociated with the o nd confit of 
which are related in their Gosciduas site ea 553 59; 57, and 58, and the fecond, Nos. 59, 6C Ok 66; both of 
of a pavement compofed of the fecond idee 60" x 6” fquare. The diagram at the top of the’ pat line a portion 
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PAVEMENTS: FOOT-PACES & WALL ENRICHMENTS: MEDIEVAL & TUDOR: 


N° 9. PAVEMENT or WALL DIAPER, DECORATED. "N° 10. PAVEMENT. EARLY ENGLISH. 


pA JN WV 





~ 
4, 
4 
Me, 
N° 14. BORDER, EARLY EN! 





“x 
“> 
a 2d 
mXxmXmx 


w 


rr ww 


Am Am Ame 


mx XxX. 4 


A 
~ 


& 
G4 
ae 


4% 


YuYBYey 


47, 
NG 


K 


jQ 
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MAW AND CO’S ENCAUSTIC AND 
OTHER TILES. 


ha subject of neglected and lost arts is a 
wide field for even the most industrious 
and enthusiastic to enter upon, but there is 
one revived branch of art whose progress has 
been so marked, and withal so rapid, as to 
claim more than an ordinary share of attention. 
When we speak of ornamental tiles we now 
make use of what is almost a household word, 
and yet it is not more than thirty years ago 
that atile meant simply a roofing tile, and the 
most Imaginative fancy could connect the word 
with nothing more ornamental than the blue 
and white lining to the cool dairy, with the 
history of the prodigal son fairly set forth, or 
pena the old Dutch fire-place with Aisop’s 
ables most morally rendered. The revival of 
mh art, or rather the interest in that art 
a was suddenly awakened, brought to 
ae of aeeimerooed qualities and condi- 
“ S bi artificers, Among other things it has 
he uscovered that the British workman. of 
nineteenth century can actually do a bit 
of metal work without completely spoiling it, 
and instances have not been wanting of stone 
“ge who have trodden very closely on the 
ot p, the professed sculptor. The esteem in 
, ich Gothic art came to be held, at a lea 
si stimulated the revival of all arts whic 
: id aa i during the favoured thirteenth 
: ead, centuries, and of these the art 
lle making was not the least conspicuous, 
i des: which attended several discoveries 
; lle pavement, notably at Chertsey, induced 
Ao than one manufacturer to endeavour to 
Pply the market with something more or 
“8s resembling the old English tile. The ex- 
Perimentss were tedious and costly, and many 
‘appointments of necessity occurred before 
ah merchantable tile appeared in the 
the a Perhaps the greatest difficulty lay in 
Rit shrinkage of the differently co- 
ii aeons of the tile. At one time, in- 
viper ‘Appeared doubtful whether a good tile 
at penetiees colours could be produced, 
manifien was eventually rewarded, and 
ing out a fi} urer at length succeeded in turn- 
surface. 4 ; of coherent material and good 
80 compoun ding nencing the arduous task of 
clays as to ot the various bodies or coloured 
shrinkace a°y— em an equal amount of 
in theo? nd thus fit them to b 
e same tile e combined 
compelled to “ Manufacturers have been 
Choose between two courses, 


ee 


Sore WR Tiles and 
y 33 > y Ay Concrete 
» Rp RSS 













They might either adopt such bodies as with 
less shrinkage in the process of drying and 
firing give when finished a softer material as 
regards resistance to wear, or they might use 
such as have greater shrinkage, but which pre- 
sent a hard and vitreous quality when fired 
The latter course involves vastly greater risk 
of loss in the process of manufacture, but we 
understand that ithas been adopted by Messrs. 
Maw and o. with the object of producing 
pavements which shall not only have a beau- 
tiful appearance when new, but also be able to 
bear the traffic of centuries uninjured. Some 
of the bodies thus perfected have resulted 
from many hundred experiments, each involy- 
ing several tedious chemical and mechanical 
processes. We have received a handsome book 
illustrating the tiles of Messrs. Maw and Co., 


Brosely, the designs being by Messrs. 
M. Digby Wyatt, G. E. Street, G. 
Goldie, H. B. Garling, J. P. Seddon, 
and others. That the designs are of 


general excellence may be presumed from the 
well-known ability of the gentlemen whose 
names appear on the title page, and we regret 
that we are able to make buta limited selec- 
tion. A mere description of a tiled pavement 
can convey butaninadequateidea of its pattern ; 
it will be enough to say that the designs are 
of great variety, and suitable to any circum.- 
stances. Some designers of tiled pavements 
hold that the white should be produced by the 
use of marble, This much is, however, certain, 
that wherever white marble has been judici- 
ously used in connection with tiles the effect 
has been very satisfactory. The designs which 
appear to be best balanced in colour are some- 
what difficult of selection, and must be chosen 
with reference to the purpose which they may 
have to serve. ‘There are several patterns In 
black, red, and buff that are particularly pleas- 
ing. Plate 26 contains several good examples. 
The Gothic tiles in two colours are of good 
medieval design and great variety of pattern, 
but nothing short of an place of the work 
will give a correct idea of their merits. The 
Pompeian tiles are of great brilliancy. A few 
examples of encaustic tiles, and also of glazed 
tiles for wall linings, dadoes, friezes, string 
courses, fire-places, &., we have reproduced 
from the work so as to give our readers some 
idea of the extent and variety of the designs. 

The work contains, also, practical directions 
for laying the tiles, and, as the operation is 
one of some delicacy, we believe that a liberal 
extract from Messrs. Maw and Co.’s “ Direc- 
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tions for Laying the Pavements” will be wel- 
come in many quarters. After giving some 
hints on the preparation of concrete as a 
foundation, we are told that “the introduc- 
tion of lumps of unslaked lime should be 
carefully avoided, as they are liable to swell 
and displace the pavement.” Then follow 
some directions for laying the pavement on 

upper floors. ‘The floor boards sawn into 
short: lengths and fitted in between the joists 
upon the fillets, concrete may then be filled in 
flush with the upper face of the joists and 
faced with a coat of cement. Tiles should on 
no account be laid on boarded floors without 
the intervention of concrete, as they are cer- 
tain to become loose within a few weeks of 
being laid.” Of the cements in which the 
tiles are bedded we are told that “either 
lias, Portland, or Roman cement, of good 
quality, may be used, but lias is preferable, 
and may be mixed with about one-third of 
good sharp sand. No cement that is very 
quick in setting is suitable, as it does not 
afford sufficient time for the proper adjust- 
ment of the tile. Half a bushel of cement 
to a square yard is sufficient for facing the 
foundation and bedding the tiles.” Then cer- 
tain sand containing bituminous particles, by 
which the tiles might be stained, is con- 
demned, and the actual process of laying the 
tiles described. ‘After carefully marking 
out the position of the several parts of the 
design (which should be previously ascertained 
by laying out temporarily a part of the pave- 
ment) in chalk lines on the cement surface of 
the foundation, the part of the space first in- 
tended to be laid should be included by strips 
ef wood, or guides (AA and BB, figs. 1 and 2) 
about 4in. wide, fixed with nails on the founda- 
tion,and of exactly thethickness of thetiles and 
the cement usedinbedding them. The cement 
having been spread of the right. thickness 
within this space, and levelled with a piece of 


wood, thus— 
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the tiles, after having been thoroughly 
soaked in water, may be placed upon 
it, and beaten down to the level of the 
guides, under a flat piece of wood, with a 
mason’s hammer or mallet, the joints being at 
the same time carefully regulated with a small 
By this process the whole of the 


trowel. 
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do their work by observing the accuracy with |lery? As amere ornament it is quite indefensi: 


tiles will be brought to a perfectly even surface 
and thoroughly consolidated with the cement, 
which the beating down regularly distributes 
under them, counteracting any slight varia- 
tions in their substarices by depressing the 
thicker tiles, and floating upon the ce- 
ment so displaced those that may be too low. 
The evenness of the surface should be occa- 
sionally tested with a mason’s straight edge of 
sufficient length to bear on the guides. The 
workman will have to use his discretion in 
determining the portion of the pavement it 
will be most convenient to commence upon. 
In regularly formed spaces it will be best to 
lay a part of the general pattern across the 
whole width within the borders, in the centre 
of the pavement. This will enable the work 
to be’ symmetrically disposed; the borders 
may then be laid to it, after which the general 
pattern may be completed within the borders, 
Care should be taken that the work is placed 
centrally with the space, so as to have as 
wide a margin on one side as on the other. 
This can only be ensured by temporarily laying 
down a part of the pattern, and ascertaining 
the exact space the tiles occupy; the laying 
should then be proceeded with in every direc- 
tion from the centre. The foundation should 
be kept thoroughly wet whilst the pavement 
is being laid. When the bedding is sufficiently 
hardened, mix some pure cement (without 
sand) with water to the consistency of cream, 
to run into the joints, taking care that what 
remains on the surface is wiped off before it 
dries hard. When the tiles have to de cut, 
rule a line where the division is to be made, 
and rest the back of the tile on the sharp edge 
of a stune, immediately under the line, along 
which bruise the surface with a hard, sharp 
chisel ; the parts will easily separate, after 
which chip the back edge even. ‘It is recom- 
mended to remove the skirting boards from 
the walls whilst the pavement is being laid.” 
Directions are also given for laying the tile on 
Spaces that are interrupted by a step. A 
Stone nosing, at least 3in. wide, should be 
provided for the tiles to finish against; a 
convenient arrangement is to have the 
whole riser of step composed of stone 
(see fig. 3); or a tile may be inserted 
in the face of the riser (see fig. 4). In 
addition to the foregoing practical advice, 
the book contains a plate of diagrams, ‘“ show- 
ing the mutual relation of the various forms 
and sizes of tiles and tesserae of which the ac- 
companying designs are composed, for the as- 
sistance of architects and others who wish to 
arrange their own designs.” As regards the 
arrangement of tile pavements, fashion will 
exert its influence as in other departments of 
art; it may, however, be taken as a tolerably 
safe rule that the smaller the tiles, or perhaps 
the larger the proportion of tesserze the better 
will be the effect. White lines must be used 
with caution, and should always be unobtru- 
sive. Blues and greens are to be sparingly 
employed, and the closer the designer confines 
himself to red, black, buff, and a faint sprink- 
ling of white, the better will be the effect of 
his pavement. The Etruscan colours have 


‘ never hitherto been found wanting, and that 


the potters of Etruria were tolerably good 
judges is an opinion that few will be found 
willing to assail even in these costermongering 
times, when “virtue is not regarded in handi- 
craftsmen.” 

Messrs. Maw have, in the production of this 
book of patterns, conferreda boon on theart com- 
munity. It is, we believe, the most elaborate, 
the most costly, and at the same time the most 
useful work of the kind ever produced. It 
shows not only the vast variety of tiles which 
are in use or may be used for a variety of 
purposes, but it indicates the great enterprise 
combined with art knowledge which the firm 
possesses. Our coloured engravings are fac- 
similes of those in the book, and are selected 
from several hundred other designs equally 
well executed. One of the pages has under- 
gone no less than twelve printings, and. our 
readers may judge of the careful, we may say 
exquisite, manner in which the Messrs, Lei ghton 
























































which each colour is put on the paper. 
regard it as a triumph of steam printing. 
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THE NEW NATIONAL GALLERY. 


& Bg the Government made a grievous error in 
limiting the competition *for the new National 
Gallery designs, however much it was doubted 
at the time, can surely not be doubtful now to 
anyone who examines the designs actually sent 
in. If we believed for a moment that the archi- 
tectural talent of the country was even fairly re. 
presented in this exhibition, we should have 
little hope indeed for the future. We feel sure 
that most among the selected architects, if they 
had had the fear of known and unknown compe- 
titors to urge them on, could have done far better 
things than they have shown. At any rate, the 
only valid argument that was ever brought 
against an open competition, viz., that the best 
architects would not, under those circumstances, 
have competed at all, loses the whole of its 
strength in the face of the drawings exhibited in 
the Palace of Westminster; for, supposing that 
every one of the selected had refused to send in 


a design, we have not the smallest doubt that 
designs quite as good as any that we have from 


the favoured few would have been produced. 
We should have been much astonished if the 


present drawings had not been distanced alto- 
gether. But we donot fora moment believe that 
all, or even the majority, of those chosen, if, as 
was Suggested, they had been paid for their de- 
signs, while the uninvited were allowed to com- 
pete at their own cost, would have refused the 
commission. We feel certain that all, or nearly 
all, who among these gentlemen possess any real 
artistic talent, would not have been deterred 
from ‘a fair contest with their fellow workers. 


No doubt the absolute certainty of being entirely 
beaten in an open competition would have re- 
duced the number of selected candidates, but no 


one would have objected to that. Those who did 
not retire through fear of being surpassed would 
have been put upon their mettle, and have done 
their best. This is far from being the case now 
—so far, in fact, that we should hope no one of 
the present designs would be executed. There 
has really been no competition at all. There are 
scarcely two designs in the same Style, and so 
it really at present becomes a mere matter of 
style with the four or five decent designs. All 
of these are, in fact, just such fair designs as to 
be slightly above mediocrity. 


The failure has been due, in some respects no 


doubt, to the vagueness of the directions supplied 
to the architects, partly also to the many diffi. 
culties of the site, which requires for picturesque 
effect a building with features ill-suited or useless 
to a National Gallery. This, it will be seen as 


we go on, is curiously exemplified in the treat. 


ment of the facades by nearly all the competitors, 
several of whom use it as an envelope for the 
actual gallery. There ig one more point which 
has doubtless influenced some of the artichects, 


to the detriment of their plans, viz., the simul- 

taneous competition for the Law Courts. This 

more important undertaking has probably dimin- 

ished the interest taken in the other. Those 

gentlemen who were permitted to try for both of 
these great undertakings would, we think, have 

better consulted their own interest, and the good 

of their profession, if they had made their choice 
between the two, and devoted all their energies 
to the one subject. The same also, we think, 

applies even more to the gentleman who has seni, 
in two designs in different styles for the N ational 
Gallery. The time spent upon elaborating Mr. 
Somers Olarke’s Italian design, a work of little 
value, would have been far better spent in im- 
proving and correcting his Venetian Gothic one, 
which has so many points of interest about it that 
we wish it had had more attention bestowed upon 
it. He wonld also surely have done more wisely 
ifhe had confined his pian to the strict require- 
ments of the case instead of running up the sup- 
posed estimate to such an enormous sum, by pro- 
viding for what was certainly not demanded of 
him, however desirable he or others might deem 
it. This architect would have Shown greater 
wisdom and very possibly have done much bet- 
ter if he had had more regard to proper econ- 
omy. What, for example, is the value in any 
way of the great campanile at the east end, 
unless it is required for the purposes of the gal- 
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* From the Lcolesiologist. 





We,| ble. The grouping of the centre is good; it hag 


long. been desired that the Gothic architects 
should give their attention to that most perfect 
of vaults, the dome. We think Mr, Clarke hag 
succeeded in designing a very satisfactory One, 
though this also is a very expensive luxury, con- 
sidering the little need for sucha feature ing 
building for the exhibition of paintings. We by 
no means think that the Venetian style is at all 
fitted to our climate and the materials we use, 
Anyone must see at a glance that Mr. Clarke’s 
design ought to be executed in marble. The 
shallowness of the moulding and carving, and the 
general stiffness of outline usual in this style, owe 
their origin to the use of marble. The great 
central sculpture hall has many points of consid. 
erable beauty. Mr. Clarke gives no scale to his 
drawings, which isa great error. Wana 
Mr. Digby Wyatt deprecates any dealing with 
the present building. He is sure that any altera- 
tion of it would be unsatisfactory, a source of 
discontent at the present time and regret for the 
future. In this we quite agree; and if anything 
more than another would suggest the unadvisa- 
bleness of so doing, it would be his own idea of 
improvement. The gallery, as altered according 
to his plan, would contain all the vices of the 
present building, overlaid with a curious amount 
of absurd false ornament. As an instance of this 
we would cite his proposal of erecting a sort of 
caryatid temple with no earthly use over the 
pediment, and putting a sham arcade all round 
the top of the building, in the vain hope, we sup- 
pose, of giving it dignity. His designs for a new 
Gallery,—the drawings of which, by-the-bye, are 
beautifully executed,—though they show a good 
deal of cleverness, are far too meretricious for 
acceptance, They are quite overdone with orna- 
ment. The hanging of the pictures in the great 
hall appears even worse than in the present 
building; pictures of no great size placed right 
above the line of sight, and which one would 
have to get up a ladder to see. It may be ad- 
visable to have great halls of considerable height 
and breadth for the comfort of the public and the 
better lighting and ventilation of the galleries, 
but it will never do to have several rows of paint- 
ings, one on the top of the other,—an arrange- 
ment so fatalto the proper seeing of pictures. 
Anything more outrageous than the front of this 
building we have never seen, The whole facade 
is pierced by gigantic, deeply recessed arches or 
alcoves with a figure cowering in the back of 
each, This absurd arrangement is really intro- 
duced to get a top light for the ground floor. 
The whole exterior grouping is very faulty and 
lopsided. We cannot imagine that it would look 
ell from any point. 
"The tbe aaa about Mr. Owen Jones’ design 
the better. The Zimes was quite right when it 
doubted whether the old Gallery—a photograph 
of which on exactly the same scale and from the 
Same point of view is placed alongside of the new 
design—suffered by the comparison, [t would 
have been a fair composition for a Brobdignagian 
hotel unlimited. ? 
If we wanted an additional proof to the many 
we already possess of the utter unfitness of the 
religious architecture of Greece for general 
modern purposes, we could scarcely have a bet- 
ter than that furnished in the poor design of Mr. 
Brodrick. The whole front is a sham,—a screen, 
in fact, hiding the real building, You cannot 
even see from the outside that there are two 
stories. It looks something like the Bank of 
England exaggerated with a N oah’s ark stuck up 
a-top. A more inartistic display of pillars, 
which are arranged as thick as blackberries 
above and below, we have never seen:—it is 
quite childish. And to match the absurdity of 
the rows of columns, we have in the same terri- 
ble profusion rows of figures stuck up like pretty 
maidsall ofa row. But perhaps the Noah’s ark 
arrangement is the worst part of the whole, than 
which there is nothing much more lamentable in 
the whole series of drawings. This is in reality 
nothing more thana very oblate dome masked 
by this super-temple as it were with a much pro- 
jecting portico up in the skies, where if the sun 
usually did shine too much for comfort in 
England, there would never be any one thing or 
being to be sheltered under it. This architect, 
in common with some others, has made a great 
mistake in so entirely covering the ground as to 
leave no room for light and ventilation. Messrs. 
Banks and Barry have sinned still more in the 


same way. ' gr 
Something akin to Mr, Brodrick’s design is one 


by Mr, James Murray, which, though giving one 
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